Gurrumu, Mulkun Wirrpanda, Buku Larrnggay Mulka, etching, editioned by Sean Smith 2017, 32 x 49 cm
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The works in this exhibition are drawn from over 120
exhibitions and projects Nomad Art has produced
over 15 years and celebrates the unique culture and
heritage of cross-cultural Australia. The works are
essentially personal favourites; a director’s cut if
you like and a reflection on a heightened period of
Australian art.

Prints are often embedded with strong political
statements which make the work so poignant and
important. Most of all they are a joy to behold and
own as part of one’s life — on the walls that surround
us every single day.

Delving back over the years, these works emerged
like a family of close friends. They manifest as
strong and appealing artworks – ones that I would
choose to have around me every day; images that
manifest as food for the soul and the mind.

Nyapanyapa Yunupingu works with unconscious
immediacy and has been doing so for over 20
years. Her work is steeped in the Yolngu culture
of northeast Arnhem Land, yet she is also fiercely
independent. Her mark making is charged with
character and spontaneity. Nyapanyapa is a pure
artist working for the love art - every single day.

The etchings, linocuts, woodcuts, lithographs
and silkscreen prints are extraordinary for their
fearlessness and instinctive nature. They are a
product of the skill and dexterity of each artist
and emanate from years and often generations of
art practise. Each work is informed by a deep and
intimate knowledge of the subject which flows from
the artist with an uncanny lucidity.

Countrywoman Mulkun Wirrpanda forged a
collaborative relationship with John Wolseley during
the Nomad Art Djalkiri project in 2010. Together they
continued to explore edible plants that Wirrpanda
gathered and ate as a child. Through their art
Wirrpanda and Wolseley documented and rekindled
knowledge of species which were lost to the younger
generations of northeast Arnhem Land.

Limited edition prints have their own process and
aesthetic; they are not like their often larger and more
expensive cousins - canvas and bark paintings. Prints
are commonly smaller and accessible snippets of larger
stories. Printmaking is an affordable and democratic
art form; the notion of printmaking can be thought of
as a revolutionary activity that promulgates ideas.

The renown printmaking art centre Merrepen Arts
is represented with a silkscreen by Mercia Warwul
made in the early 2000’s. Highly proficient designers,
Merrepen artists draw from a combination of their
knowledge of plants and animals and the patterns
and natural elements of their country, creating
works with style and celebration.

Bardayal Nadjamerrek AO (dec) was the last of the
Nawarrdegen – ‘stone country’ artists who painted
on the walls of rock shelters in Western Arnhem
Land. Born around 1926 he grew up on the Arnhem
plateau with his family, developing a detailed
knowledge of his country and culture. His profound
imagery stands tall in any cultural setting.
Yarrenyty Arltere Artists is a Western Arrernte
community arts enterprise located in Alice Springs.
Together with collaborative print maker Maddie
Goodwolf from Tasmania, artists such as Rhonda
Sharpe, Alison Walbungara and Marlene Rubuntja
have produced prints with ingenuity and warmth.
Tiwi artists work with a limited palette and range
of subject matter, yet the works are amongst the
most dynamic and powerful in the region. They
are primarily based on the traditional ceremonial
designs of Kalama and Jilamara yet allow the artist
full autonomy within this tradition. The personal
expression of artists like Freda Warlapinni (dec)
and Conrad Tipungwuti are astonishing in their
powerful language and world view. The works allow
us to glimpse into the sanctity of Tiwi culture but at
the same time keep us at arm’s-length from those
cultural traditions.
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Our own Nomad Art projects from 2006 to 2017
brought together Indigenous and non-Indigenous
artists – including Judy Watson, Fiona Hall, John
Wolseley, Winsome Jobling, and Jörg Schmeisser
(who sadly died recently) – to engage in a depth
of cross-cultural dialogue rarely achieved, as
demonstrated by the ongoing artistic investigations
of Wolseley and Wirrpanda.
Most of the artworks are the results of collaborative
workshops. Printmakers and workshops such as
Australian Print Workshop, Basil Hall Editions,
Northern Editions, Red Hand Prints, Andrew
Sinclair, Maddie Goodwolf, Sean Smith and many
others provided space, materials and technical
skills to enable the artists to freely express their
cultural priorities. Thirty years ago, the notion of

print making was a recent concept for Aboriginal
people. Today, there are many Aboriginal art
centres proficient at all aspects of producing
prints, particularly Buku Larrnggay Mulka, whose
printmaking artists are a shining light on the
artistic landscape of Aboriginal Australia.
As Director of Nomad Art, I felt lucky to witness
the works as they were produced in various
printmaking workshops. I watched these works
develop and come into the gallery on a monthly
basis. I never ceased to be amazed at the ingenuity
and originality of the art. I felt we were in a
printmaking revolution in the north. It was hard not
to fall in love with works as they came through our
doors, coveting them for my own eyes, admiring
them for their freshness and integrity.

Through Manifest I am sharing my personal
response to the Nomad Art Collections. I am
not offering up the best of the best but simply
an individual eye. Equally I am intrigued with
the response others have to the works and the
collections that they put together over the years.
It is always subjective, and it is always personal. I
hope you enjoy this selection of works as much as
I have enjoyed presenting them.

Angus Cameron
Director
Nomad Art

Dilminyin
Mulkun Wirrpanda, Buku Larrnggay Mulka, woodblock printed by John Wolseley with Gibson & Gill Printers on
Gampishi paper 2014, image size 33 x 63.5 cm on 65 x 97 cm paper from the Midawarr – Harvest Series
PRICE: $900

101 Insect Life Stories – no 3 – Grey Box Longicorn Beetle
John Wolseley, found wood relief, chine-collé over coloured pencil, printed by John Wolseley with Gibson & Gill Printers 2016, 15.5 x 24 cm
PRICE: $975 framed

Dharpa
Nyapanyapa Yunupingu, Buku Larrnggay Mulka, etching, editioned at Yirrkala Print Space 2018, 34 x 49 cm
PRICE: $330

sand palm, dodder laurel, flat-leaf plant

batwing coral, red bean tree

Judy Watson, Queensland, soft ground etching, editioned at Basil Hall Editions

Judy Watson, Queensland, soft ground etching, editioned at Basil Hall Editions

2006, 33 x 25 cm. From Replant: a new generation of botanical art

2006, 33 x 25 cm. From Replant: a new generation of botanical art

PRICE: $550

Folio of 12 etchings PRICE: $5,500

Djirrikitj
Yalpi Yunupingu, Buku Larrnggay Mulka, etching, editioned at Yirrkala Print Space 2015, 40 x 40 cm
PRICE: $330

names of natives
Judy Watson, Queensland, etching, editioned by Basil all Editins 2010, 38 x 50 cm.
From Djalkiri: we are standing on their names, Blue Mud Bay
PRICE: $880

Brachychiton – Nanungguwa
Fiona Hall, Tasmania, etching, editioned by Basil Hall Editions 2010, 50 x 66 cm
Burning Bright Folio of six etchings $18500

Latjin
Mulkun Wirrpanda, Buku-Larrnggay Mulka, linocut, editioned at Yirrkala Print Space 2019, 38 x 34 cm
PRICE: $330

I cipudda scalognu (Shallots)
Chips Mackinolty, Darwin, digital print on Hahnemülle 2015, 30 x 30 cm
PRICE: $180

Gurrumu
Mulkun Wirrpanda, Buku Larrnggay Mulka, etching, editioned by Sean Smith 2017, 32 x 49 cm
PRICE: $525 framed

Awalulu
Mercia Wawul, Merrepen Arts, silkscreen, editioned at Northern Editions 2003, 38 x 50cm
(PRICE: $440.00

Gunytjulu
Nyapanyapa Yunupingu, Buku Larrnggay Mulka, silkscreen, editioned at Yirrkala Print Space 2003, 48 x 64 cm
PRICE: $275

Buffalo
Amy Jirwulurr Johnson, Ngukurr Arts, silkscreen, editioned by Northern Editions 2011, 51 x 65 cm
PRICE: $360

Black Plum

The Wet

Deborah Wurrkidj, Maningrida Arts & Culture, soft ground etching, editioned at Basil

Winsome Jobling, Darwin, soft ground etching and handmade paper, editioned by

Hall Editions 2006, 33 x 25 cm. From Replant: a new generation of botanical art

Basil Hall Editions 2006, 33 x 25 cm. From Replant: a new generation of botanical art

PRICE: Folio of 12 etchings $5,500

PRICE: $440

Ngarrbek – Echidna
Graham Badari, Injalak Arts and Crafts, etching, editioned by Andrew Sinclair 2011, 29 x 38 cm
PRICE: $440

Daluk dja Binninj
Bardayal Nadjamerrek AO (dec), Injalak Arts and Crafts, etching, editioned by
Andrew Sinclair 2009, 75 x 57 cm. From the Bardayal Bim Folio
PRICE: $2560 FRAMED

Durrmu - Body Painting Design
Marie Jabinee, Durrmu Arts, silkscreen, editioned at Basil Hall Editions 2018, 42 x 60 cm
PRICE: $495

Jilamara
Freda Warlapinni (dec), Jilamara Arts and Crafts, silkscreen, editioned at Red Hand, 65 x 45 cm
PRICE: $920

Kulama
Conrad Tipungwuti, Jilamara Arts and Crafts, etching, editioned by Martin King,
Australian Print Workshop 2011, 39.5 x 30 cm
PRICE: $440

Little Mangrove

Carapace

Anne McMaster, Darwin, etching & linocut, printed by the artist, 24 x 21 cm 2018

Jörg Schmeisser (dec), Canberra, etching, printed by the artist, 22 x 19 cm

PRICE: $220

PRICE: $600

Boats
Marina Strocchi, Central Australia, etching, editioned at Northern Editions 2007, 20 x 24.5 cm
PRICE: $440

Untitled (two plate)
Karen Mills, Darwin, etching, editioned at Basil Hall Editions 2015, 24 x 24 cm
PRICE: $185

Geminmigan Country – Bull Hole
Rammey Ramsey, Warmun Art Centre, etching, editioned at Northern Editions 2014, 50 x 49 cm
PRICE: $770

Yirrimbirrnga thon Borroonoongoo
Paddy Carlton (dec), Waringarri Arts, screenprint, edtioned at Northern Editions 2004, 41 x 60 cm
PRICE: $660

Trees and Lagoon
Dinah Norman, Waralungku Arts, silkscreen, editioned at Basil Hall Editions 2016, 36 x 36 cm
PRICE :$295

Kanjabul – Old Policemen
Thelma Dixon, Waralungku Arts, silkscreen, editioned by Colin Holt 2009, 28 x 38 cm (paper size)
PRICE: $275

Aeroplane
Kumanara Barney, Iwantja Arts and Crafts, woodcut, editioned at Basil Hall Editions 2011, 29 x 39 cm
PRICE: $220

Untitled
Jukuna Mona Chuguna (dec), Mangkaja Arts, drypoint etching, editioned at Northern

Lirrwarti

Editions 1998, 28 x 38 cm

Ningie Nanala Nangala, Warlayirti Artists, etching, editioned at Northern

PRICE: $180

Editions 2007, 59.5 x 39.5 cm, PRICE: $935

Parwalla
Elizabeth Nyumi, Warlayirti Artists, etching, editioned at Northern Editions 2005, 24.6 x 24.4 cm
PRICE: $550

Man, Woman, Child
Rhonda Sharpe, Yarrenyty-Arltere, etching, editioned by Maddie Goodwolf 2010, 43 x 57 cm
PRICE: $550

Yarrenyty
Alison Walbungara, Yarrenyty-Arltere, etching, editioned by Maddie Goodwolf 2011, 34 x 44 cm
PRICE: $720

Desert Twigs
Marlene Rubuntja, Yarrenyty-Arltere, etching, editioned by Maddie Goodwolf 2011, 34 x 68 cm
PRICE: $520

Untitled
Wintjiya Napaltjarri, Papunya Tula, etching, editoned at Firebox Studios 2010, 33 x 25 cm
Price: $450
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About Nomad Art

Rose and I established Nomad Art in 2005. The idea was to
explore and highlight the rich cultural and natural diversity
of our nations art by supporting artistic expression and
intercultural dialogue in remote Australia.
Over the years, our enduring ethos has been to educate
audiences about the values and meaning of Australian
Aboriginal art through the production and promotion of
limited-edition prints and cross-cultural projects.
We work with artists from Aboriginal-owned art centres
and provide documentation and educational material to a
wide audience. Working with art centres ensures the artists
are properly paid, recognised and continue to develop their
careers. It also ensures those acquiring art understand
the significance of what they are purchasing through the
provision of certificates of authentication.
We have generated eight major projects, including Replant:
a new generation of botanical art (2006) and Djalkiri: we
are standing on their names – Blue Mud Bay (2010), both of
which toured nationally for many years.
The outcomes of Nomad Art projects are remarkable
artworks and accompanying educational materials that

help unpack and share the knowledge and cultural dialogue
captured within them. We are thrilled that these projects
and collections are acquired by institutions and collectors
nationally and are used in schools and universities as study
resources for students of all ages.
Now based in Victoria, Nomad Art retains its strong links
with Northern Australia. Our new space located in Euroa is
abundant with folders and plan drawers containing limited
edition prints and works on paper from remote Aboriginal art
centres and non-Indigenous artists from across the country.
The collection includes artwork from the Northern
Territory, Central Desert, Kimberley, Arnhem Land, Tiwi
Islands, Far North Queensland and West Timor. Each
region has a distinctive palette and style. These works are
promoted for purchase through our website, newsletters
and special exhibitions throughout the year and can be
viewed at our studio by appointment.
Angus Cameron

Director Nomad Art
e: nomad@nomadart.com.au, m: 0428 308 793
or visit the website www.nomadart.com.au

